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Introduction
Where do ideas come from?

When the children’s author Philippa Pearce went to Buckingham Palace to collect her OBE,
the Queen asked her, ‘Where do you get your ideas from?’ – to which the author replied,
‘Harrods, Ma’am’. Whether this anecdote – borrowed from Philip Pullman – is entirely true
or not hardly matters for it delightfully proves that it is an impossible question to respond to
with any certainty, except perhaps with the answer:
Anywhere and everywhere.
Above all else, it is the aim of this book to empower children to discover this very answer for
themselves.
Many authors feel that, to an extent, ideas are the easy part. It is what you do with them
that counts. So this book sets out to show what popular and established children’s writers do
with their ideas and how they grow and develop them into fully ﬂedged poems, stories, novels,
plays and information books.
The material in Creating Writers comes from a variety of sources. Some of the author quotes
stem from interviews conducted especially for this book; some material comes from public
talks, performances or writing workshops. Other quotes derive from my book of interviews,
Talking Books (Routledge). In all cases, full permission has been granted to use the
material.
The main part of Creating Writers is a Creative Writing Manual, and covers poetry, ﬁction
and non-ﬁction. The ideas, advice, activities and models of writing featured are provided by
a variety of contemporary children’s authors, and offer teachers contexts and opportunities
in which they can help enable young writers to
• enjoy and explore their own creativity
• express themselves in a range of literary forms and genres and for many purposes and
audiences
• reﬂect upon the craft and process of writing
• engage with and respond imaginatively to the text of others
• consider the elements of narrative, such as dialogue, characterisation, place and plot
• consider the elements of poetry, such as rhythm and rhyme, alliteration and assonance
• perceive themselves as members of a writing community.
The authors represented here were chosen because they each had something invaluable to
contribute in terms of passing on advice about creative writing to young people, in terms of
sharing their writing methods and of talking about the wealth of experience they have had in
schools as writing workshop leaders. Extracts are taken from their texts that are not only
relevant and accessible to Key Stage 3/Upper Key Stage 2 but also prevalent and popular
resources in primary and secondary schools. It is for these reasons that there are two Scholastic
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‘Horrible’ series (Horrible Histories by Terry Deary and Horrible Science by Nick Arnold) in
the ‘Non-fiction’ chapter. These award-winning series serve as useful models from which
young writers can produce their own non-ﬁction text.
The Creative Writing Manual part of Creating Writers could be used in one of two ways –
either as an entire creative writing course to be followed through from start to finish or
alternatively as an ‘off the shelf’ source book for ad hoc writing activities. The manual has
been written, where possible, in accessible, everyday language in order that it can be used with
Key Stage 3 and Upper Key Stage 2 pupils. Teachers will observe that the majority of the
material is pitched directly at – and could be read aloud to – the pupils.
None of the workshop activities presented in this book are set in stone. Teachers are
encouraged to view these resources as starting points to be adopted and adapted according
to the varying needs of classes, writing environments and individuals. Indeed, a number of
the workshop ideas that appear in this book have been used with adults as well as primary
and secondary age children, and have been adjusted to suit the ages, ability levels and interests
of the writers.
The Author Visit Guide, the second part of this book, features ‘Author case studies’ of visits
conducted by six children’s writers – Malorie Blackman, Anthony Masters, Brian Moses,
Andrew Fusek Peters, Celia Rees and Jacqueline Wilson. In each case study, one visit is
reported in detail. In some of the case studies, the authors reﬂect upon visiting schools and
libraries, performing their work, conducting workshops and meeting their readers. Workshop
activities reported and discussed in this section could serve as further starting points for
classroom literacy activities and workshops.
In the ‘Arranging an author visit’ chapter, detailed advice is given on initiating and
organising author events. Examples are also provided of the wide range of literacy-based
activities that can be undertaken before and after author visits.
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